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ABSTRACT 

Begun as a two year.pr.bject in fall 1974, the 
California Video Resource Project (CVE?) will serve as the California 
video exchange and clearijighouse for library video information. 
Included in this issue are descriptions' of some video materials 
euvailable through the CVRP, a discussion .of important considerations 
^n establishing a library video project, an article on the director 
^^^*^he project, and notes and comments, on some recent video 
^prodbctions. (DGC) . ; ^ * 
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It was back 



SAH OOSE: CATV OUTREACH PROJECT 
by Hidhael Ferrero 

On February 18/1975. the Cable TV Outreach Project received final authorization^ 
from the San Jose City Hanaoer to b^ln progra«mlng on the Tocal floJ^rnwent access 
channel* For those of us with the Project and for San Jose'^bllc Ulbrary, IT 
marked the successful culmination of months of work, megotlatlon, meetings, and 
frustration. Finally, we have a project to produce Tlbrary prpgn 
and a channel to fea^h a sizable audience. , 

\ ■ ' ■ - - . 

But things started a while ago for San Jose Public and. television. _ 
In 1971 that a Library Task Force on Electronlc.Co««wnlcatloos first recognlMd 
the potential of cable television and the significant rol« llbrarre* could pl•)^ 
The task force recamwended library support of the development of » «bl« program 
wl thi the* 1 1 brary . 

' L3te In 1972, San Jose "Public Library 
*made Its first effort In the are» of • . 
teTevIslon programming.; , Ann. SlaUfi 
then ayoung, struggling children** llr ;; 
brartan (currently, the Medl* Center Mi 
l>rarfan) Initiated a 15-«lnute weekly:.-.!- 
children's story program. for alH ng .by «rv 
the local UHF educdtlonal statlonfiKTEH. 
Even though the station^ staff was unable 
tooff^r Ann any production assistance, • 
slie managed to keep the program afloat 
for a year. ■ ■ 

' • ] .■ - " : \ ■ 
" spurred on,by continued dievelbpmeht of ^ 

cable throughout the cdiintfY. especr 
* lally by libraries: an^ their .Initial. 
pfogrammlng-successesirtherU brary 

CATV Committee was formed In early 
■ 1373 to study our cal^le potential ;. » 
m more depth; From that^coiwlttee* 
I was assigned Hedia Coordinator for 
San Jose Public Library to develop 
background on cable and provide input 
to the Cowilttee and City librarian. 
•This marked •y inljtlal InyoJ^fcment.In 
;cf ble et San Jose gjbl Ic Library. 
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As this second Issue of the Patch 
Fmel goes to press, i am looking 
back at issue #1 and seeing things . 
that were left out, areas we didn't 
explain, gremlin **typos" (heaven 
•only knows where they came from-~ 
the printing press pefhaps7)» 

The first thinq thjat we fdrqot to 
say was^wno'we all are and- what we do. 
Boherto Batevefl Is the Director (si!e • « 
^mage. Enhancer*). Craig ScHller ls 
our Production Specleirst. His 
Icnowledge and expertise are lllus-. 
t rated by the*Technbsphere*sectIon 
of this Issue. Peggy Bavelski Is 
responsible for acquiring bur soft* 
ware (videotapes)^ for public programs, 
and has prepared the .videotape reviews. 
Stei9ar1(. Holland Is the Project's ^ 
Secretary, but Is also our Office 
Manajger, Administrative Assistant, r 
and ''Mn about town J' He ^types our 0 
^ttre publication, and advises and 
.heTps prepare' the layout. Needless 
to say, I'm the Editor, vfhose Job', 
ft^^ls to suffer through our bi-monthly 
dMdlljies and get this out to'you. ^ 

Typos* that crept In while we weren't < 
looking last Issue Include our listing 
Major Hacula In the Masthead as ''H*' ^ 
Instead of '"H" Macula. ,Our apologies 
to the Major and to our' readers. - V 
Also, If you %iondered, as didiome of 
our' readers, VMacul a" Is promunced 
••mak^u la.'' 

\ Another question we were asked was. 
^ "What's a patch panel?" Technical ly, 
' a patch panel ls.a'*board which allows > 

the electronic Interconnection of 
^^varlouSrPleces of equipment In ^ 
. central location* For e.xample, a ' 
tape recorder, p.a<. system or video* 
recorder could be patched (connected) 
Into speakers or other pieces of 
equipment on a central board (patch 
panel) which accepts the connections 
' of each type, of equipment. \ ^ ^ 

SyM>ol{ca1Jy» we expeet the CVSP Paiidh'f 
lipmt to serve a similar Interconnectfon 



funct(ort fqr the Various vlded activities 
' throughout the State. We let you knoW'. ^ 

what's happening,' and where, and hope 

you'ij not Just sit bSck — but plug ln# 
-To be successful In t6 Is, endeavor, wfev' ^ 
lieed your Input to the patch par^l cfr 

CalUornla library video activities. 

Teir us ypur comments, questions, and . 

actlvltfes* For, without Input, a 

^patch panel ^cannot operate. 
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author and the CVRP Patch PomU, 



San .Jose Prorect 

(Continued frpm Page 1) 

At the same time, the Public Relations 
Librarian,. Virginia Cacpio, initiated 
an informational program on IJbrary 
services with Gill Cable Company of 
San Jose. Virginia's Hal f-hpur week- * 
ly program continued for a year until 
the cable company . begai? to experience 
personnel problems and coirld no long- 
er provide technical support. It 
was at this time- 1 agreed to begin 
providing televisioi) production assis- 
tance myself. (Since my educational , 
.bacl<ground is in television produc-; 
tion,l acceoted this assignment with 
a certain d<.^gree of .enthusiasm.) 

After becoming- Virginia's production • 
css'istant, she and I made some drastic 
changes in the program. We decided the 
information format-had just about been 
played out and there existed a dramatic 
need for more exciting material. With 
"sometimes available" borrowed equip- 
ment and occasionally borrbwe;l-staf f , 

*we began producing Cultural Calendar- 
in Hay',- 1973. Cultural Calendar con- 
sisted of a listihg of local events 
and an interview each week (equip- 
ment permitting) with a local artist ■ 
or persoTiality.. It ran throug^^ Octo- . 
ber!^3l^.l (Local community theater, 
groups were heavy supporters of the 

• program- and have cpnvin,ced the Cable . 
TV Project to pick it up once again 
for cableciasting over the local gov- 
ernment access channel in a s\ightly 
alte'red format.) 

> 

■ Beginning in late 1973. ^ involvement 
with City Hall's plann\ng for use of 
the proposed local government access 
channel beg9n to increase. Much cf 
the' information I gathered for the 
library's Cable TV Committee was also 
sent to the C.i ty. Manager's office. 
Then, suddenly, in April of 197^. the 
City Managef assigned all administra- 
tivfe responsibility for cable TV in 
San'jo6e to the library. It came as 
quite a jolC .We had not beenjooking 
for this assignment, nor did we know 
of apy other library anywhere, wi th 
this kind of responsibility. The 
question was, and to some degree 
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Still i's, how-to handle everything 
this new responsibility entails. To 
say the least, my responsibilities in- 
creased greatly. 

One key area of responsibi^l i ty which 
the City Manager retained was author- . 
ization on* how the local government 
'access channel was to be used by City 
Departments. This meant any use of 
the cha^inel by the library would have . 
to be cleared through him. We did not 
at the time see this' as a problem. It 
eventually causbd a time delay of about 
two months; but, the problem has since 
been resolved. , , ^ 

CATV Outreach Project 

1/1 mid-197'*, at the same time San 
Fratici SCO Public received its new -. , 

project grant, the Santa Clara Valley 
Library System," of which San' Jose Pub- 
lic Library is a member,'" received 
$37,000 funding for the Cable TV .Out- 
reach Project.. After years of bArrdw- 
ed equipment and borrowed staff , we „ 
had our own project' to do programs. 
After months of delay, I was selected 
Project D^rector, and on December 23, 
1974, we became operative. . 

The intent of the Project Ts to exper- 
iment v^ith a variety af .televis ion 

" 'program material for distribution over 
cable. Although the Project i\s based, 
at San Jose Public Library, we hope to. 

- distribute programming over, the seven 
cable systems spread, throughout the 
Santa Clara Valley, which currently 
reach 65,000 homes. Our goal is to 
dem6nstrate the feasibility of usihg 
the library''s resources and cable 

' technology together to produce public 
service progranroing for 'transmissioa 
oyer^cable television. 

All Rrpgrams wi'll be produced, on 1/2" 
equiS^nt. black .and whi te and in color, 
and will be distributed through the 
Santa Clara Valley Library System to 
cable systems in the volley, dependent 
Nupon each 1 ibrary ' s wi 1 1 i ngness to . 
contact it's own cab> system, indiv' 
dually. 'Thus far, we have purchased 
portable black and white equipment. ^ 
For studio production, i^e. are.nego- 



»tl3tinjg with the Fire Department to 

use. the? c color, TV studio^ 
* ✓ 

As. an initial first step, I officially 
re'quested authorization to use the ^ 
local government access channel in" 
San Jose^ (l^t currently reaches 
48»00(hsubscriBdrs.') Altho'ugh it ' 
has taken 'nearly two months of ne- 
gotiating to receive that authori- 
zation, it'is finally here and we 
hopp to^xbegin programming on the 
channel in March. • ' ^ 

Although Mm sure there are many more 
hurdles and pitfaMs to deal with in 
the comi()g/months,. I'm going to op- 
timistiq^lly' say "Ncivf we, can fi.nally\ 
*turn to programming," and hope to 
rjeport to ybu In another'4ssue on' all 
the marvelous tapes we wjl.l have done. 
In tbe meantime, here is a listing 
of thbse things we'd like to do i«n 
the next year. Wish us Luck. • 

PROPOSEa PROGRAMS ^ \ • ' 

1. This Weekend - Programs on local - 
cultural affairs, e.g. community - 
and*professional theater, San 
Jose Symphony Theater for Per-\ 
forming Arts*; Pi:ogram to include . 

• listing of even»:s and interviews. 

2. Children^ s Stovyi Hours - Stories 
read by chi'ldren'-s 1 i^brarians , 
and.pugpet sftows. 

3* SjMxmsh Children's Story Hour 

Bay Area Writers Serigs Inter- 
views with local writfers, e.g., 
Wallace Stegner; Lois Bird^ 
, Jeanne Houston. 

S* Series on Local History ^ ' 

6. Information Hotline Listing of 
useful telephone numbefs*for va- ' 
rious city and cbunty services. 

7. Book^TalUsx - Discussion of "new 
publications. 

8. City Council Reports - Opportun- 
ity for individua\counci Ipeople 



to speak to their constituencies 
. on local issues. 

9,^ " Forums on Topics of Community ' 
Interest ^ e.g., series discus- 
sing mass media in.San^a Clara 
County ^RepresentativeS'-f rom 
Channel 11, Channel 5^, Mercury- 
News,. San Jose Sun, etc.) 

.10. Coverag e of Local Meetings \>f 
Significant Public Interest^ ^ 
e.g., Bi-Centennial Town Meet- 
ing (April). 

1 U Coverage of Meetings of Parti^ 
cular Interest to Librarians^ ' 
e.g., ALA (American Library 
A'ssociation) , PLA (Peninsula 
' Library Association). 

C^ntDREN'SJELBHSiON FAIR 
• IN SAN FRAHCISCO. . 

An ^11-day Chi Idri^n's Tele.vision Fair, 
coordinated by the Committee on Child- 
ren's Television, Inc., willbe held 
at the University of California's , 
Ej^tension Center," 55 "Laguna Street, 
Sdn Francisco, CA, ^n April 20, 1975* 

The San Francisco Public Library's 
Office of Children's Services and the 
CVRP are co-^sporisoring a demonstration 
area at the Fair. A chi Idren' s* story • 
hour will be videotaped ^nd replayed, 
,erwibllng the children to see. them- 
selves, and enabling parents to see 
their children's reactions to a view- 
ing and li^stenihg experience. 

um mm wm 
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The activity whidh' is Jbhe sybjq'ct of 
this report was' supported in whole 
or in part by the U.S. Office of 
Education^ Department of Healthy 
Education^ and Welfare. HoweveP^ 
the opinions .expressed herein do 
not necessarily reflect the position 
^or' policy of the U.S. ^Office of 
Education^ and no official endorse- 
ment by 'tho^ U.S. Qffice of Education 
'Should be inferred. 
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ROBERT'O ESTEVES 




The goal of the "Image Enhancer" 
section of the Patch Panel is/ to 
introduce each of the staff members 
of/ the CVRP, to give our readers a ' 
sense of the people behind the "names 
a^ well as' our particular areas of 
specialization. • . - 

ThrFTssue we focus on the Director 
of the CVRP, Roberto EsteVes. " Ro- 
berto IS a native bf Nev; Jersey and 
came to San Francisco severaj years 
ago to work for the San Francisco , 
Public Library.. ' He became interested 
in and convinced of the vast poten-. 
t\al of video and cable technology 
as an extension of 1 i brary 'Services , 
and it v/as his hard work an<;I perseyer-' 
ance which were responsible for 
securing the- grant that made our 
Project a reality. ^ *• / 

Roberto is both idealistic and effi- 
cient, a happy combination of attri- 
butes wViich explains his ability to* 
accompMsh not only the routine, but 
also the unexpected. We consider ' 
•our Project to be in the latter 
category. » 

He is also a catalyst. ,This partially 
accounts for-^an admirable list of 
professional accomplishments at the 
tender age of thirty-one. The former* 
Chairperson of the American Library 
Association's Ad Hoc Video/Cable 
Committee, Roberto is Qurre^itly 
•changing hats almost hourly, because. 



he is also: , Chairperson, C^Ufornia- 
Library Association's Video/Cable 
Chapter; President, 5an Francisc'o- 
Cable Television Task Farce; and the 
organizer of ISAD'$ \/id<*o/Cable Commuh- 
ications Section; et cetera, et^ ^ f 
cetera, for whrat seems like ad injuiitwn. 

As'a result of these i vi t ie§ , Ro- . - 
bertq has becooie part'^oTa small, 
nationwide vanguard of individuals 
encouraging\/(ibraries to become fam- 
iliar with and involved i'n video and . 
caole tv. Particularly since his"^ ? 
baptism by. fire (setting up 'the CVRP). 

He has become an acknowledged expert on 
proposal wr i t i ng , "how to get started," 
"things to do first," and simi'lar topics 
concerning the whole area of launching 
libraries and individual projects into 
the media sea. 

Roberto is also an extremely competent 
'administrator, 'adept at figurir>g out 
the shortest route through the maze of 
city government Ceven though his contact 
lenses "fog up" ^h*en he tries to use a 
portapak). He is strongly committed to 
a philosofih^ of participatpry management 
in the functioning of the CVRP 
(see Synergy, Issue .^2, Winter 1973, 
for more of his views). 

When asked about his "library philoso- 
phy," he began expounding on "libraries 
and communication,'" and sai.d, "The day 
of the book as th^ major i ns t rumen t , of 
social communication is over. Libraries 
must stop looking at -t^he public as 
reading patrons, and must recognize^ the 
N/alid'ity of the information needs of , 
all our potential users, regardless 6f 
whether they watch tv, listen to the 
radio, or read books. * The >(nedia is 
the message. I especially dislike the 
concept that J ibrarians as the purvey- 
ors of information deTci'de what infor- 
mation 'their patrons needv, and the form 
in which they get it.'" . ^ , 

Not to mention that he is a fine .cook, 
excellent host and (dast we teUl?) 

doesn't own a television set! 
v>' . LOJ/ rr 
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CONSIDERATIONS FOR ENTERING 

^ * « 

VIDEO SP'ACE. bu "loberto^ Fsteves 



If through cfi rcums tance or a comb'in- 
ation,of. fate and fortune, your li- 
brary, l*ike,San Francisco. Publ ic Li- 
brary, is given money to set up a 

'^video project of some kind, wKere 
would you put it and what criteria 
would you use? Although your own • 
library may have very different prob"" 

, lems in finding an adeqwa te .v i deo 
space in an existing bu-ld-ing, we 
believe it may be helpfii to share 
with-yoi3 our-criteria f: - allocation 
of space in an already overcrowded 
"Carnegie Building/' de cated' in 
1917: 

Video h^s a h : ;h interest 
level, ssDecially ^< - oeople who 
"borrav" equipment v.it'^out permis- 
sion'. Based on pr.v, ious exp-^^rience 
•of Joss in this library end many ^ 
other video projects, tight' se- 
curity was the primary tonsider- 
dtion for any space. We decided 
the technical area v/hich would be 
used for videotape previ*ev;i ng , 
video production an-^ dubbing, 
should not have direct access 
from the public areas^ of the li- 
brary. 'Oeadbolt lo:%s were placed 
on all doors leading to the tech- 
nical area, and additional locks 
added to'^ the* two adjoining offices. 
Although the technical area has two 
large windows, they are three 
stories above ground, away from 
streets and sidewalks, and have' 
special design features hampering 
access. .Originally, we antici- 
pated thel need for an ADT si.lent- 
alarm security system as an added 
element or protection. Hov/ever, 

cons i derat ion , we determir\ed 
that insurance coverage for theft, 
fifre and acci,dent would provide the 
benefits of a security system at a* 
similar cost, but would have the 
added advantage of covering the' 
equipment on a twenty-four hour"^ 
basis even when in use outside the 
^ 1 ibrary bui Icting. 



ELECTRICITY: there is an obvious need^ ' 
for adequate wiring and* electrical 
outlets when I,nst-?tuting electronic 
video services. In' apt Jcipation of 
the re-wiring n<=*edS'Of this anti- 
quated buildTng, "office renovation*' 
Vnonles were written into the grant 
proposal , which are paying for the 

^ installation of a strip panel of 
multiple 20-anip outlets around the 
- baseboard of the technical area. * 
We were advised that any less am- 
pe^aqe would probably be insuffi- 
cient.. 

HXPA^iSION: Although most vi ded" projects 
win start small, expansion must be 
considered. You^ can never antidi- 
pater enough: -The need, for an au- 
•diemce viewing facility (fiiodlfica- 
tion of an existing meeting room?); 
the -need "^or a sound-proof produc- 
tion studio (and con^t/ol room); or 
even eventual mi'~ro\;aving to a 
cable company's headend (d'rect 
sight to cable headen'd) . Think 
about the fu.ture of your library's 
video activities and try to plan as 
best as possible for the physical 
growth of- these activities. • 

/ 

^"VJD CONTROL: Video generates sound, 
and hence, sound needs very special 
consideration. Noise from tape 
viev/ing or tape production may ad- 
versely affect other library func- • 
tions. Conversely, ambient noise 
from other library operations may 
. be inadvertently recorded during 

production when adding "voice over" 
audio tracks^ ©tc. To avoid inter-' 
fer^nce with adjacent library oper-* 
ations, we have ordered ^junction 
box and five stereo headsets for 
patron and technical viewing. The 
technical area looks out on ,a closed 
.inner courtyard to minimi ze. street . 
and 1 ibrary noise. 

LIGHT CONTROL f We're stuck with flu-' 
oresc'ent lighting, but maybe you 
aren't. Paul ty /lourescent light 
starters may cause line interfer- 
ence^ and a^result, a buzzing on 
tapes may be produced. Also avoid 
incandescent light dimmers a$ these 
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too may cau^e Interference In the 
technical .area's powerlines. In- 
direct incandescent^ 1 ight is the 
best "kind of lighting for a viewing 
area.* Natural lighting can be 
adequate, but orfly as long as 
proyisjon is^made for shading^ 
or blocking the light whenever 
^necessary. If p»-oduction is'in- 
• tended, ^addi t i'onal portable 

lighting equipment is necessary. 
For ccrior production, color- 
correct quartz lamps should be 
used. 

PUBLIC SERVICE ACCESS:^ If th'e video 
area is to be available for public 
viewing or equipment access, high 
visibility of tfie area may\become 
a criterion. Hav i ng^ mon * tors in 
•sight of other library service 
areas , may stimulate video use by 
the curious. No s^tai rs -would make 
access easier for the handicapped. 

SPACIAL RELATIVITY: In a building 
such as ours *in which the 'first 
X floor is Uiilt on five different 
levels, the relationship of the 
vid^o space to meetTng rooms, of^ 
• . fices, and publ'ic areas of the 
library wa^s an important element 
of spa^ce consideration. Since 
all the equipment will serve, mul- 
tiple functions' (group viewing, 
individualized viewing, production, 
and dupl i ca-t ipn) , ease of equip- 
ment movement throughout the li- 
brary was considered essential. 

After careful analysis of the abbve 
considerations. Ihe CVRP off ice 'and ^ 
technical area (no separate room is 
available for individualized viewing) 
was located in a ^5 by 11 ft. cor- 
ridor which had been separated into 
two rooms. It may be .out of public 
view, up. a short staircase, need re- 
wiring- and acoustical treatment, and 
have no possjblity for expansion, hut 
otherwise, its the perfect D^'r^eo space. 
Staff visi ting^ hours 9-6pm daily, 

Monday - Friday. ' • . 

, V • 
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QUESTION: I just tried to use our • . 

Sony portapak camera with our 
Sony 3650 VTR, and cosjfldn't figure 
out how to^plug it in. What gives?, 

ANSWER: You need another part. Or- ^ 
dinarily the portapak camera^ re- 
ceives hts power from the portable * 
VTR. In order to use the camera 
wioh statiotary Sony decks y you 
need a power supply unit (desig- 
nated CMA-2; price, about, $120) . 
The camera plugs into. the CMA 
unit^ The other end of the CMA 
unit has tiro cords: the grey 
six-pin cable carries the video 
information; and plugs^ into the 
^'camera** input in the back of the • 
3650. (Then move 'input ^ selector 
to ^^camera^^ position on 'the front 
of the deck). The smaller mini- 
plug from the CMA carries the 
audio from the camera microphone. 
Plug it into the '^mic'' input in' 
the back of the 3650 if you 're 
using the camera mic. Otherwise y 
use an external mic plugged into 
the 3650 mic input, and forget . 
about the audio cable from the CMA. 

i^ie Major needs questions to keep 
his column going. Send yours to 
him, c/o The Patch Panel. 

m m till 
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• WOMEN IN VIDEO 

The role of women in televi'^ion, both 
as producers and as the subjects of 
video dramas, was the'J:heme oT the 
fourth public program, "Women in 
Video," in the CVRP monthly series. 
The LurieRoom of San Franc! s^co 
Public Library's Main Building pro-^ 
vided the setting for the program 
which was held on February 15, 1975 
Dnd was attended bv 103 people. 

Marta Segovia Ashley , .Executive Dir- 
ector of Femedia III, spoke on video 
production and the use of video drama 
3S 3 tool for consciousness-raising 
and social change. Two tapes produced 
by Femedia Ml, One Is For KilHyig, 
'Me l6 ?ov Fun^ on the psychological 
effects of rape, and Take :i^Vy Fhe's 
Mad^ a journey iYjtQ the inner" being 
of a woman changing her own social 
values, were shown. 

In her talk, Ms. Ashley described 
the function of Femedia III (which 
means Female, Media, -Third World) 
as a vide.o collective. The members 
act as consultants to women^s and 
copimunity groups on production, teach- 
ing script writFng as well as the use 
of video, cameras. They have produced ■ 
shows for educational TV, tapes for 
Fedferal agencies, and given help ort 
editing projects\ They also show 
their tapes at benefits for women's 
■ groups . • • 

"One prime factor in helping to over- 
come most production problems is 
knpwing the art of good organization,** 
said Ms. Ashley.^ Not only does it 
help in dealing with the limited 
time allotterl for taping a show, but 
it also helps in dealing with the 
negative reactions of some male studio 
personnel Jo women producers. As a 
way of creating pQsitive change in 
the manner. ir\ which women are pre- 
sented on ^V, Ms. Ashley stressed 
the importance of writing a letter 
to the TV studio if you see\some- 
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thing that you'do not like, arid she 
added, "This does make' a strong im- 
pression on the management." 

In the lively and frequently emotional 
question-and-answer period that followed 
the talk and the tapes, the audience, 
had an opportunity to discuss production 
^techniques and the content of the tapes.- 
The s'ubject matter of the tapes them-^ 
selves, rather than Jthe technology was 
the focus of most of the interest, and 
the majority of the questions and co- 
ments cGfncerrfed rape and consciousness- 
raising rather than equipment or pro- 
duction. Several women who are active 
in women's projects '.in the area (e.g. 
San Francisco Women Against Rape, and 
Counselors for the Spanish-speaking Com- 
munity) assisted Ms. Ashley in an- 
swering the questions. 

The urogram v/as videotaped and the 
whole package, consisting of Ms. Ashley* s 
talk^and the two tapes, will be available 
for borrowing by libraries at a future 
date.. " ^ ^ 

That videotapes do not necessarily have 
to stand alone in a public program was 
demonstrated by a display of rape and fem- 

* inist books provided by the History^ 
Department,' and non-sexist books from 
the Children's, Department. Members of 

' the audience only borrowed about half 
a dozen titles, but browsed a,t lenglh. 

The program dramatically demonstrated 
that a really good speaker, plus tapes 
of the same high quality, can turrf an 
audience on to being participants as 

/-^/ell as spectators , "and liking it. 

I ^ liiii Ida 
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TELEVISION AND" YOU 



Cc^nrridy Haight-As'hbury/ Conimuni ty Radio 



representati ve , 
Ca] i forni a. 



San Francisco, 



The San Francisco Bpard of Supe rvi s:or ' s 
Cable Tel^vi,sian Task Force and the 
California Video Resource Project co- 
hosted a two-hour meeting on, public 
access tor cable television on -January 
2^, 1975, called "Television andYou,"' 

The Lurie ^oom of San Francisco Public 
Library's Main Building was' filled to 
neax -capacity by 118 people inter- 
ested in learning about cable tele- . 
vision's public access channel and 
poss-ible ways of programming' for it. 

A panel 'discussion was hosted %by Har- 
vey Hukari, a member of San Francisco's, 
Cable Television Task Force. Partici- 
pants who shared their experiences and 
answered questions included: 

Cra^'rO Sakillery former Production 

Supervisor and member' of the Board 
of Directors of the Video Access 
Center, New York Ci ty ; .current 1 y 
Production Specialist for the CVRP. 

^ lrY>il.i F^ar>r»"{7n, director of fiarin 
Community \Aideo, Mill Valley, Ca. 

Ihr^Aii(t CottOYiy ' CO- founder and co- 
director of Inputr Community 
1 Video C>enter ,. MTlwaukee, Wisconsin. 

Ponal I Cohen^ founder and coordinator 
of the Russian River Community Tele- 
vision, Rio N i do , .Ca' ' forni a^. 

'•cj^fvcy Vllnany former Pr'ogram Dir- 
ector for Cable Channel 7 andj. 
video coordinator. Community 
Access Center', Bloomington, 
Indiana. * ^ 

Donald Homariy Pxecutiye Producer of 
Open Studio, ,KQED, San Francisco, 
Gal i fornia. 

Xirv Retherihgton, Community Affairs > 
Director for Viacom CableVisioh, 
San Francisco, California. 



/ 
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The terx(\/txaaess channels was defined 
as those cable television channels 
reserved for free' use by local goveVn- 
ment ^nd educational authorities, and 
by the publ i c. 

"Working with local franchising author- 
ities in orcier to create community pro- 
gramming and^support for it is impor- 
tant," stressed Pearlman. Among the 
educational programs describe^d, which 
had been successfiJ] in oth^r cFties, 
were ones on health. informatMpn and 
^local issues. The oppoi^tuni t ies avail- 
able in San Francisco for -pub 1 i.o pro- 
gramming ,* and the guidelines for get- 
ting or^e's programs on the air v/ere 
discwsse'd by both Kim .Hetherington 
and li^onald ^Rcman. ^ ^ 

Jeffrey Ullman said, "Just giving out 
equipment and free time on the air are 
not enough," and he emphasized the "im- 
portance, of helping, the public to attain 
visual 1 iteracy." 
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There was 'a general feeling among the n 
panelists of the need to inform the ' 
public of their rights 5nd to get them 
interested enough to fight for them. 
(See following art i cle,' Pm/^Z?'^? Access - 
Pipe Dreani or Reality?y 

An overall criticism of the program by 
the audience was the fact that too much 
was attempted in too short a period of 
•time. ^ \X was felt that .fewer panelists 
speaking in depth would have been better. 

On {he positive side, the program 
brought a number 'of people ^together to 
find out what is. already going oh, and 
what can happen regarding public access 
when people get involved^. 

<\s with all the previous CVRP programs 
an evaluation questionnaire was handed 
out at'the meeting. Here are the re-' 
suits of the twenty-four which were 
returned: ^ 
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1. Before this meeting; had you heard ^ 
of cable tv? 

Evfiryone answered yes, 

2. Had you heard •)f publ ic access to 
cable television?" 

pjenty yes;- four no. 

3. If y^u could, would you like to 
make a tv program? 

Tventy-tuo yes: two no-answer, , 
If so, on what subject? 

Toentij peovl^ replied that they 
^ wou'^d lik.-i til? make tapes, ^Somp 
of the subjects were: 

Fdncation; Vopiilation: Pollution; 
Creative' Sojaiety vs. Punitive Sq- 
oiety;^ Art and hhisio; San Francisco 
History and Culture^; Aotivities\of 
Youth and Senior Cftizens in SqA 
Francisco; Cormunity l^roveneni ^ 
V Prograns: Social Concerns and Ways 
of Coping; Sports: Land l{se; and 
"PubZic Transit, 

5. What types of loca 1 .-programs would 
you like to see on cable tv? 

Ar^oy^g the seventeen -repHes^reQeiv^d 
wer*e requests for the following: 

Local Comnoiity Improvement Progrojns; 
Great Books Di scu^sion; Legal Com- 
mentaries on Current Cases,; -Fcolo^icaL 
'Tvents'' of the Year{ FoS^ of Sup- • 
ervikors^ .Meetings; Public Utilities; 
i!evs and Public Affairs; Programs^ 
Directed toward the Flderly: and 
Education and Art, 

6. Do you have cable tv at home? 
Five yes; nineteen no, 

J, 'Is your area wired for cable tv? 

Ten yes; eleven no; three no-dnswer, 
8. Would you subscribe ta cable tv if. 
aval lable?' ^ ^ 

Fourteen yes; ^ne no: nine no^answer, 
S. Would you like to join the com- 
mittee working to bring public access 
to San Francisco? 

Nineteen yes; four no; one no-answer. 

As a result of this program, twenty-one 
people showed up at a subsequent plan- 
ning' meeting for»tKe establ i.shment of 
p'ublic access in San Francisco. - To- 
gether they foVmed the Public Access 
Sub-Committee of the San Francisco 
Cable Television Task Force, to be * 

chaired iy Harvey Hukari. / 
1 m m m 



■ PUBLIC ACCESS— PIPE DREAM OR REALITY? 

oy Bonnie Miller 
Somewhere in between the personal, 
one-to-one communication of your ' 
telephone and the few-tormany , one- 
viay mass communication .of your tele- 
vision set lies a vast area of unused 
communicat ion, potential . The tele- 
phone company ha^experimented wTtH 
the pieture-phone, buf this device 
is designed primarily for personal 
and private two-way conversations, * 
and reifiains a technology of the future. 
The other alternative offered by mod- 
ern technology ijf cable television. 

Cable TV has long been thought of as 
a device to improve reception of 
through-the-ai r broadcast tv signals 
and a way^ 'to increase the number of • 
broadcast stations availably.. How- 
ever; cable television represents a 
possFbility of truly revolutionary, 
alternative communications- The 
cables which carry the. tv signals 
are being designed to have two-way 
"capability; signa'ls will eventually 
be.'^ble to be slent back from your 
home to *the cable, origination point.' 

In thf^meantime, cable television 
can serve your community with an 

* intermediate range of services'. Irv 
addition to bringing you better re- 

■ ception of the broadcast stations, 
the cable- operator in your town /city 
or county can originate channels which 
donot go through the air but travel 
only throjugh the wire attached to 
your tvi ' The potential cable chan- 
nel capacity can multiply the number 
of channels from thiftffsual five- twelve' 
to thirty plus. With a multiplicity 
of channels available, many of them 
can be utilized for programming of 
ao^extremely local nature, servitig 
small special inte^rest groups., ' ' v 

The Federal Communications Comission 
(FCC), in its wisdom, re'alizfn'g, the 
revolutionary potential of cable tv, 
has. set forth rules' that will give 
you. and me access to the television 
sets and homes *"in our cable company's 
fcanchise area. The FCC rule 76.251 
(1972) on public access to cable tele- 



vision is stated as follows: 

. (4) Public Access channel . .Each 
such (cable television) system 
shall maintain at least on^ spe- 
cTally desi gnated ,^non-commerci a I 
public access channel, avai-lable on 
a f i.rst-come , non-dPscr imi natory 
basis.. The system shall maintain 
and have available for publ-ic use 
at. least t^e minimal equipment and' 
facilities nece<;sai;y for the pro- 

* duction of programmi ng for such a 
channe I . . . , 

(11) Operating Rules . Fdr the 
public access channel (s), such 
System shall establish rules re- 
quiring, fir5t7c6me non-d.i scr in>i na- 
tory access; prohibiting the pres- 
entation of" 'any advertising ma- 
terial des i gnied'* to promote the' 
sale of^ commercial products pr 
service (including advertising 
by or on behalf of candidates for 

* public office);- lottery informa- 
tion; and obscene o/r indecent 
matter (modeled a^fier the pro- 
hibitions in FCC rules 72.213 
and76i.2r5'» respectively); and * 
permi^tting pub Tic iftspection of 

a complete record of the names 
and address of all persons or 
groups requesting access time. 
Such a record shall be retained ' 
.-for a period of two ye^rs^ 

The way then has been paved, and, the • 
means has also been *deve loped simul- 
taneously. Video production equip- 
ment is now available that is compar- 
atively inexpensive ($1900 for a 
black and white portapak vs. $140,000 
for^ comparable broadcast • equipment) 
an^remarkably iimple to operate. 
Using 1/2" videotape and d machine 
which operates very much like a 
sound recorder except that it in- 
cludes a camera, the nev; portable 
^video equipment (Sony, Panasonic, 
JVC, etc.) allows you to be the 
producer, director, scriptwriter, 
actor and editor, all in one,. There 
Is no developing as in film; it re- 
cords just I i/ke your (audio) tape 
or cassette ne^order. You play it 
•right back; if you don't like it, 
erase it 'and* start over, with the 
same reel of« tape. 



/ < 
'Eiven the cable channel (s) in your* 

town an-d. access to a bit of video 
;equipment»» the possibility of truly 
alternative tel€*visipn becomes a 
real rty.. " You can* tape your town's , 
Little League games and show them, or 
• you can document your town*s senior 
ciiizens nnd tbeir fond memor«ies of ■ • 
"how It used to be." You can ha^c ^ 
programs of a particular and eclectic 
nature, appi icable only <o where you 
liv.e, or to your town or your "neigh- 
borhood, without worrying about 
pleasing Mr. Average or Ms, General 
Consumer, 'or being inunda^d'by near- 
' by city news. The Ipca I League of 
Women Voters can stick' to. local is- 
sues and candi dates in i ts program; 
the local' hospital ^can explain its 
faci I i t ies-and procedures^ your li-\ 
brary can inform its patrons of theV ' . 
up-coming programs in the branches. \ 

TV programs can become' more personal,* 
-direct, and specifically informative. 
PubJic access television is but one 
aspect of the communications bre'ak- 
through represented- by ca.ble tele- 
vision/ but it is^an extfemel^ im- 
portant one. , For the first time 
ever, you, the public, the li- 
brarian, the. citize^'n,- could have 
di rect -access to the mos t. powerful 
•communications tool .yet devised by 
man, television. * • * , 

Ni5w, the catch is, (and .there .always 
is one) that the cable' company is not 
obligated to 'giVe you free production 
equipment so that you can maKe a^tape. 
Some cable operators are good guys and 
ho it anyway, *but most cannot afford 
to maintain an access studio and por- 
table equipmsnt- 

The problem is'not ins-urmountable. 
Many publically suppor£ed institutions, 
schools, colleges, libraries, hospitals 
, and community groups are acquiring both 
skills and equipment- A little or- 
ganizing arid, cooperating effort is re- 
quired now to insure that the public 
has access to these tools if -and when 
the access channels become generally 
available in 1977. 'The time to-feegin 
taking steps toward making, your .own 
tv show is noWl ' 
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/ ' HELPFUL HINT^^ABOUT 

/ YOUR HARDWARE BUDGET 

'I • * ,\ 

i The need, for an article like this has 

' bepome apparent to me over the course 
of fh?^}-^. fev; months.^- Our office 
has hafi alWmber of--\rfsi tors who have.^ 
' l< come in to receive technical advice .-.-^ ; 
» ab6iit equipment , for' proje^ts^n va- 
rious stages of actual izationx^ After 
\ a few questions about the goals^jf the 
pi^oject; I. ask" t<^ee.,the.budget. in; 
variably, the remainder of the ses\ 
• sion is devoted to cfiscussion of items 
that have been left out. 

' The' problenf 16 so common because vid^o 

is s'tiM 3( young and rapidly changing 
^ ' technology. There are relajri.yely few 
•people who have extensive, continuing 
"^experience in this field; and. i-t is one 
* in' which it is easy for the uninitiated 
to purchase equipment which is not -best 
suited for the supposed ^Durpose, and 
.tb'iihderestimate how much effective 
I. ^'"'^oper^tiory really costs.* 

Therefore, I always try to qo back 
^ to square^number one yand aslc four basic 
questiops: ' 

- What are the anticipated primary 
functions-of the equipment? 
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vJho are the*ant icipated, users 
of the equipment? ■ • 

\- V/ho will administer use of the 
equipment? N 

- Who will make budget )lecisions, 

a1td ho^^uch does thisXperson 
♦ know abolJt video? - - / - 

Tihis last point leads us to the topic' 
oV consul tants. If there is no one in 



volved w.ith the project who has had 
rr^ore than passing experience with 
ahd knowledge of video then a con- 
sultant should definitely be one of 
the first items in the budget. The 
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more equipment is being bought, t*he 
wiser an investment the consultant 
i's. Consu1tants'4Jsua1 ly charge for 
the!/ ^ services on a daily basis. 
Going" rates range from -$75 to $150 
a day plus expenses. Depending" -upon, 
wha't he or *she must do, it should 
take a consultant from three to ten ^ 
days .tb get> the job. done (and JtHese 
days, are -usually spread out over a 
period of several Months). Tiie rate 
a consultant charges is .not necessarily 
related to the consul .ant's taler^s — 
like anything, ejse, shop' around. Check 
local video groups, ^technical, people, 
'and Independent producers. Cable JV 
si^atTons and universities are other* 
po t en t i a 1 sou rces ^ 

However, be warned: ThereVs video 
and there is (broadcast) telev^ision. 
"Television" is 'just one part of the^ 
larger classification: ^video^ Broad- 
casters and the heads of school tele—' 
vision departments and the like fre- 
quently have a limited concejJ^ of video. 
Tfi^yS^re 'also usually uafamiliar with 
he-1 icalPvT^deo^equiornent, which is the . 
typcs^" equipment libraries use. In • 
choosing a consultant, therefore, it • 
Is extremely important to acquire the 
services of someone who understands 

' institutional and educational video. 
This, normally means knowledge of 1/2**, 
VW\ and V* formats. ^This normally 

• doe's ?2(?t*mean hardwaVe salespeople, 
wfi(5^; asfde^from Raving a marked pen 
chant for favoring tife exact brand of 

!^quTpmentf they happen to sell, also' ^ 
have (wijfh very few exceptions) abso- 
lutely no experience actually trying^ 

; to use the equipment they are selling. 

'One^f the.^ardlnal rules, of selecting"^ 
ja knowledgeaWe- cojTSul tant is extremely 
simple: ask to see^a^ta^e^he consult- 



ant has^ produced. 



Your "sonsut tan t should: 

r„ _r__ari^ly2e the requirements and 

goals of the pVoject 
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• - suggest the correct eqeipmerv^' acjd 
V contact a number of local hard- 

ware dealers to evaluate how much 
they know and whether they will be 
able' to'. del I ver what they promise 

- make provisions, through a local 
dealer, foPsmainter\ance and re- 
pair of the equipment ^ 

- supervise the installation of the 
equipment 

. / / 

- train staff in its use, if neces- * 
sary . 

OK* Those are the preliminaries. Now, 
if you have a project coming up but 
have no money for a consultant^ cake 
a minute or two and see if you can 

find the 'money somewhere you^ll 

save yourself some heSartaches. 

** 

If you didn't find enough money for a 
consultant's fee, here are some hints 
about items that are most often over- 
^ looked* You may deci'de you d«n»tj 
need all of them as every projecVnj 
different. I've put asterisks next 
to the items I consider essential. I 
have ^included any of the more so- 
phisticated equipment required for 
multiple-camera operations, or any ^ 
testing equipment (such as oscilloscop 
or cross-pulse monitors, etc.). 

Equipment Accessories ^ 

* External mi o*ophpne(s) -a built-in 
camera mic ob^ not provide qual i ty 
sound in many cases. 



"RF Unit - allows video, playback ^through 
^ a regjjJ^r^TV set; except for video 
cassette recorders, units are 
options T make sure you specify-the 
^orrect channel tuning for your area. 

' Fluid-headjtripod s(with dolly)-- if 
you' rg^oing to buy a tripod , get 
one, with a fluid head for smooth 
camera movement - otherwise, they're 
not worth the* cost. Note that the 
dolly (wheels) is a separate item. 



^Portable lights w/stands - adequate 

lighting is essential for video- 
' tape ^rpduction. Portable Kits 
with foij^r lighting instruments can ^ 
cost $600. Inexpensive "sun-gun" 
fpe instruments cost as, little as 
15 each. 
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AExterna] .3-hr battery 
\ VTR's/ 
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for portable 



Th2^"black box" is a power 
supply that^allows the use, of a 
portable Sony camera with non-port-' 
able Sony VTR's. 

* Headsets - for better monitoring of - 
- audio while taping. 

General Accessories 

"Camera extension cable • you should 
^ have enough .camera cable to Work 
at least 25 feet away from your mUr. 

♦ 

"Microphone extension cable - microphones 
rv should be able to work kO 50 feet 
vVfrom VTR (Note: if headsets are 

s used, an extension cable of equal 
length is required for them). 

Extra cables - cables break the most 
^ easily of all equipment. Spares are 
.really handy if you can afford them* 
Six-pin camera cables (used on many 
low-cQSt studio-type cameras) break 
most frequently* 

"AC power extension cords - at least 

four 25"foot lengths. Heavy-duty 

^- — --^cord must bemused for lighting equip- 
. ment. 

J 

^ ^Adapters - there are lots of different 
kinds of plugs and jacks (cable con- 
nectors). To avoid buying special 
cables for each specific hook-up,^ 
It's nice to h^ve lots of different 
types of adapters. 

^•Titling kit (or equivalent) - "press- 
type" letters, available' at art 
stores, are O.K., but more expensive 
than titling kits (which hav^^e- 
..^.^usable letters^Jj^ the long run. 

Bulk/eraser for videotape - if you plan 
c?^ to re-use much of your tape ^ock. 
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1 Su pplies / * 

\ ' : ^ . 

*Videotaptf stock - buy enough, buy dif- 
• ferent lengths, and decFde whether 
you n^ed ,high-energy videotape, which 
costs fnore. Don't try to save money 
hy buying "off-brand" or re-used, 
tape ^&^oak. 

Empty videptape reels - various sizes 

*Tools - ba^ic tools such'a's pliers, 
^crewdrWers, and solder ing ^gun. 

*Gaffer tape - Is a strong adhesive tape 
used for many purposes, such as ser 
curing lighting instruments. Note: 
* Duct tape looks similar and is 
cheaper - but it doesn*-t work,. 

*£xtra lamps - for lighting instruments. 



arrying cases for equipment - essen- 
tial If equipment is to be moved. 
Most damage occurs In transit. 



Boxes - mul 1 1 -drawered boxes for keep- 
ing all those small parts undeV 
control . 

^Stands or tables - for VTR's, mon- 
itors, and other equipment to rest 
on while in operation. 

Head-cleaner and head-cleaning swabs. 

Mailing containers for videotape. 

O.K. Onward. There are jfjst two 
other items that are often neglected 
in a budget. They are services which, 
are absolutely essential to include. y 

The first of these is insurance. Many 
libraries have a policy of "self-insur- 
ance.*' That means that the library does 
not have insurance, and supposedly simply 
replaces lost> stolen, or damaged items. 



* The rationale is that insurance premiums 
cost too m^ch. ^ 

Well, J ask your to analyze your chances. 
If all your e'auipment gets ripped off, 
do you really thipk it will be re- 
placed? At least in time to do you ' 

any good? • *^ . 

< 

No, I d6n't think so either. That's 
• why you should get "all-risk, floater" 
type tnsurance coverage on all your 
equipment.-^ Coverage of this sort is 
typically SSOror $100-deductible, and 
covers equipment against everything 
except normal repairs. Forget_about„-~ 
^burglar alarms and fancy locks and 
complex security systems - get the 
insurance. 

'The second item is repair and main- \ 
tenance\ Even the best eauipment re- 
quires periodical timing'^ifp, just like 

, your car* Your budglgt should include ■ 
money to cover these costs after p^e 
warranties expire. An annual alloca- 
tion of S% ''^^% of your^tal equip- 
ment price Is suggested.. 

One final hint. No matter how carefully 
you. plan, there's almost always some- 
thing forgotten. Therefore, it's ex- 
. tremely prudent to add a contingency 
fund to your budget.! This contingency 
should amount to ,<d\T^st S% of your 
total budget. 

Now, many funding sources do not like 
contingency items, and strike them out. 
I res|)ectful ly suggest that an alter- 
jnative approach to this problem is to 
'"'•timate high on various items such as 
^ crating expenses, postage, etc. 
(But don't quote ,me) • 

If you have further specific quesjtlons, 
address them to me c/o Patch Panel. 
Good Luck! « ■ ii v 
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P.ESTROPECTIVE TO 76 

by Roberto Esteves 

"Looking forward to 1976" is the theme 
€f this year's American Library Assoc- 
iation Conference to be, held in S^n 

'Francisco, June 29-July' ^. And 1976 
will mark the first year the Vicleo 
and Cable Communications Section of 
f^e Association will have been in 
existence. • You young video whip- • 
persnappers probably- don •'t remember 
^the old days of the Association's 

-__j_njterest_ iff video and cable. It was 



a cold* midwinter conference day in 
V(^shington, D.C., when two surging 
factions of interest developed con- 
currently, but separately. Pressured 
by young councilors, the ALA Council 
es tab 1 i sheer an^ ad hoc committee to 
study th/c libf'ary use of video and 

«cab1e technologies. Simultaneously, 
a small group of technology libbers 
petitioned membership to form a Video/ 
Cable Task' Force of the Spcial Re^onsi- 

•biljties Round Table. Joi*ning 
forces, the two groups spent the next 
two years aiding each other. Side 
by side, the ALA Video/Cable Study 
Committee and the SRRT Video/2able 
, \ Ta.sk Force worked together , ,Fi rst 
at ALA, Las Vegas (1^73), therf at 
ALA New York (197^). The Study Com- 
mittee surveyed what could be done « 
with video, and the Task Force did it 
at the^annual conventions. During 
the New York convention in 197^\ the \ 
SRRT groyp put on no. less than thir- ^ ' 

•teen programs. 8ut the end of the * ' 
• New York Conference signaled the end 
of the era, not because the groups. . 
died from lack of Interest, but \ 
because video and cable communications 
became '^established." 

/ 

Video 'Librarians' G o Straight 
— — — \ 

The Study Committee recommended to 
Council that unlike the senseless 
proliferation of audio-visual com- 
mittees in the Association (there 
were ^9 in 197^!), video and cable 
communications should be centralized 
as much.^ possible. -The Study Com- 
mittee Mproached the rather stuffy, 
.^^•Jt neutViu Information Science and 
CDir^JtomationXivision (ISAD), which 
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had previously been known as the Asso*'- 
ciation's forum for fibrary" cbmputerniks* 
In one of. those gem- like momen.ts of 
par^ox, the hip SRRT Video/Cable Task 
Force voted to join the staidi ISAD's* 
new section. 

Which brings us to the January '75 
Chicago Midwinter Conference where a. 
small, but diehard group gathered to 
ensure Ithat the ne^ sectiort would not 
be estat>nshed sti 1 1-born. Ah official 
fifty-signature petition ^ad two weeks 
previously been submitted to the^SAD 
Board yof directors, which telephone- 
voted/ the section into paper existence* 
At the first membership meeting of the 
f ledgl ing section, twenty- 1 ibrarians 
chose their interim officer^s. Tempo- 
rarily heading the new organization are / 
Roberto Essleves, of CVRP, and Loreta - 
Tiemam, of Lincoln City Public Library,* 
NebrasklL Since they were practically 
the only two people at the meeting who 
belonged to rSAD, the onus of creating 
the new section has fallen upon them 
until the summer elections. 

Anyone who would like to work with this 
new section or run for office (chair, 
vice-chair, secretary) should first join 
ISAD and then immediately contact any / 
>nember of the nominating committee: 
Larry Molumby, Washington D.C. Public 
Library, Rm. ^#22, 901 G. St., NW, Wash- 
ington, D.C. •20001; Larry Dickter,^ 
*Cable Television Information Center, 
Washington, D.C; or Lodisi^ Mortimer,. 
Model Secondary Schbol ^or the Deaf, 
Washington, D.C. 'And, make no mistake; 
there'll be lots of work ahead. The 
Chicago Core, as we\shall henceforth ^ 
never be known, plinn^d seven different 
meetings *«Qd programs /for the San. Fran- 
ci'Sco ALA Conference./ » 



California Here We cjotne.. 

! 

Kickinyoff will be a general number- 
ship meeting, Monday,^ June 30, 2-^ pm, 
outlining the future oC theXew section, 
Reverend George Conklin, the renegacfe 
video cleric from the Pacific School 
of Religion, will give a brief address 
ot> ''Video and Cable for Librarians... 
So Who Cares?" Following his presen- 
tation, officers will be elected and 
->aws ratified for the new section, 
.Pleas\ join us if you are interested 




* in the future of video and cable and 
intend to be a member of .the new 
section. 

« 

Those who want more practical infor- 
mation on what it*s alt about can ^ 
attend the special conference pVogram, 
J/IDEO EQUIPMENT WORKSHOPS, to be 
.hel'tj Tues^.^y^/J^Tly U in two sessions. 
Three separate wdrkshqps will e^ch be 
repeat^ once, the first session from 
2-4pm/ the second from''^-6pm. Advance 
•y"egist|^ation \^\]] be accepted for 
two of V the following: 
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Workshop Video^laybaok Equipment 
yov staff Ar^rP'aivon Viei^ing: 

The latest in playback equipment" . 
< wiMl be demonstrated. Advantages 
• of each format wil4 be discussed. 
After a^brief presrentation of 
closed-circuit television systems 
suitable for libraries , ^the work- 
shop will deal with secondary prac- 
tical considerations concerning 
videotape collections: tape 
storage and handling; tape mailing; 
decisions about viewing spacee; 
security and maintenance of equip- 
ment. 

Workshop II: Elementary ^Video Pro- 
duction: 

Workshop participants v;ill be split 
up irxto two groups. One group. will 
receive a lecture demonstrating 
"porfepak" operation while the 
other will attend a lecture on 
single (studio) camera systems. 
The groups v;ill then. switch. 
' After a break there will be a dis- 
cussion on '*How to get a finished 
product'* (in-camera vs. electronic 
editing). ' ^ 

Workshop 11 I : Elementahy Post-Pro- 
duction: 

A short lecturt^ on general edit- 
ing techniques*^nd terminology 
, will be followed by derportst rat ions 
of the various' 1/2" and 3/V» edit- 
ing machines. The add^'tion of 
^special effects, ^the addition of 
^ graphics, dubbring %ound, providing 
) time-base correction, and dup- 
licating* ^on.to other tape formats 
^ will also be discussed. ^ 

1 



NOTE: These workshops are not designed 
to teach all there is to know about 
playback systems/ elementary production, 
or (elementary popt-production. They 
are to'provide an overview of recent 
developments in vidpo technology and 
to acquaint libVa^ians with basic con- 
siderations. A regi stratfion form for^ " 
the VIDEO EQUIPMENT 'WORKSHOPS follows 
this article. 

As if this weren't enough, the "Chicago 
Core" also came up with the idea for a 
* full day of seminars, discussion groups 
and software demonstrations, from 9an 
unti^ 8pm, Wednesday, July 2, in the, 
Lurie Room of the Sart^ranci sco Public 
Library. Topics already established 
are: ^Pre-Production Planning, Cabfe 
Franchising and the Library's Role, 
ff Acquiring Video So^'tware, Copyright and 
Video Library Serviced, and the Tulsa 
City-County Library experience of pro- 
gramming a municipal CATV channel. We 
are soliciting high quality library- 
produced videotapes for two open view- 
^ ing.session$ on this day. If you have . 
, or know of top-notch library video pro- 
' ■■ grams, contact Ms. Peggy Pavelski at 

the CVRP for possible shov;ing at the *f 
conference. * ^ ^ ^ 

* 

For' those with stamina (or those mem- 
bers who have developed' an interest 
Jn ISAD's Video and Cable Communica- 
tions Section during the week) we are 
offering a special opportunity to be- 
come Involved on Thursday. Preliminary 
committee meetings will be h'eld through- 
out the d^ to ^set goals jand begin the 
^ . serious work of the Sect ionr~ The Tech- ^ 
noJogical Development^ Commi t tee chaired 
by Larry Dickter and 'Don Roberts will 
' meet at 8am. Rob^erto Esteves will ch'air 
a 10am /planning Vneeting for conference 
programming in 13(76, the ALA Centennial*. 
Larry^Molumby will guide tlie Legislation 
^ — *\^p;^^egulation Committee at 2pm; and. 
KanfJy Brandt will kick off the Video 
Distr ibut ion -and Exchange Committee at 
4pmy Want to get involved in the 
future of video and cable 'in t\]e Amer 
ican Li^brary Association? Join ISAD 
and c Dme to San 'F'rancisco* / 
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Each video workshOD is limited to fifty parti"cipants, although each will be repeated 
once. Interested, librarians^ should photocopy and fill dgt the following registration 
form, specifying two first priority sessions and tDO second priority sessions. 



Tuesday, July 1 , 1975 . 



Session A: . 2-i»pm. 



WORKSHOP' A' 1: P.layb'ack' 
WORKSHOP ^ 2: Production 
WORKTOP S^S^Post-Production 



i 



' Session B:. ^-Spm. 



Name: 
Addres 



Ple.ase photocopy and send to: 



J. 



^Mr., Stewart^ql land 
CaVifarnia Video Resource' Project 
San.Franci-sco'Publjc Library'. 
Civic Tenter 

San Frahcisco, California 9^102 
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TELEGOMrjUNICATIQNS AND THE PUBLIC IN- 
TEREST /' Report of the Joint Committee 
on Telecommunications^ 1116 Ninth St., 
Room 58, Sacramento, fX.- 95814 December, 
1974. Free ' 1 iy 

For a year and a half, AssenrfBlyman 
John P. Quimby headed an eight-man 
committee to study^"current and po- 
tential use of telecommunications 
systems in Calif^rni'a and to suggest 
ways in which. the State can meet<pre- 
sent and future needs in these ar^s-" - 
The study, which is supplemented by 
proceedings of eight public hearings 
held throughout the State (separately 
available, free while the supply 
lasts) gives an excellent outline of 
the current state of telecommunications 
* in California and surveys the field of 
Publ ic Television, Public Radio, Tele- 
vision Broadcast Translator Stations, 
Instructional Television FTxed* Services 
(ITFS)', Cable Television, Interconhec- 
it\on (Netwcy^king) , and 'Satelr.te Com- 
cations. \ 

The report is fi^lled with facts, stat- 
ist jcs, interesting information and 



useful statements for background/in-' . 
formation of ] fhrary. interest: "'Cable 
television is Available to over 70^ of 
the people, i ft California, ... yet CATV 
still reaches only about a sixth of 
the State population,'* and ''One of the 
main problemSr, wi th public access seems 
to*be public ignorancfe." But even more 
useful than the compendium of facts are 
the' appendices Of California communica- 
tions maps, a sumofary of franchise pro- 
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visions in varigus California cities, 
-B blueprint for surveys of governmetit 
and comrauni ty agencies, and. excerpts 
^ f roip the Committee's publ ic'^hearings . 

The major recommendation of the Joint ^ 
• Committee's report is proposed legis- 
v^lation to establish a "Opliforaia 
Public Telecommunication\Counci 1 a. 
state^agehcy /*t^ develop \and implement 
a;comprehen*siveN state plan to assist 
non-profit e^ducational brpadcasting 
corporations and associations^ depart- 
ments, agencies and .insti tutions of, 
the S^te, education^) agencie^s^and 
instituf ions, local and regionah gov^ 
evrment bodies and their depccrtments 
(emphasis added) , ^^communi ty non-pro- 
. fit organi2atrons:f^d 'others engaged 
'in the non-profit usV- of public tele- 
communications systems tp provide ^ 
public telecommunica.tfjons ^services 
, for the people of thfe^'^tate.'* To' 
ensure the ecpnomLrlresoarces *to 
mak^<this,.oJ)>^ct1ve|a realistic 
goaKof -the" Counci 1 1 the 
poses\AO cents per 



Study pro- 
rnia re- 
e Calif- 



'sidenfl be*^ deposited 
: ^orni'a jPubl ic telecommunications Coun- ^ 
cil Fund. Presently, 5% of these\ 
funds is Earmarked for grants "to| 

.provide fpr programming on access 
channels on CATV and experimental 
delivery systems/* This pro^^^sion 
.will allow a much needed stimulus to 
the development of library software 

*for cable television programming. 

Because library representatives 
testified before the Joint Commit- 
tee and .explained our interest and. 
involven^nt with video and cable, 
Cftli/fpr.nia libraries were giveq 
sp^Ial note and consideration. 
r^Thg libraries are .among th^' few 
lagericies that recognize the pofer 
Sibil I ties that access to public 
tommuni cat ions distributions will 
afford*, and they are doing some- 
thing about it." However, the com- 
mi,ttee's ^task is ipver, and many of 
tKe original comlTfittee members have 
left office. For the recommendations 
. of the committee to become law, much 
more imput from librarians is needed.,* 



Presently two competing bills have 
been introduced into the Assembly. 
Assemblyman^ Bill Lockyen, State ' . * 

-Capitol, Room 3132, S^^amento, CA. 
9581^, sponsored AB 218, which though 
submitted prior to the release of . ♦ 
the committee's report establishes 
the California Public Telecommunica- 
tion Counci 1 . ^ IN will hopeful ly^ 

.undergo reyision to more cJosely 
resemble the/proposed legisla'tion ^ 
of the Joint Committee and, ^should 

' h^ve p^ib'lic hearings Ijefdre the ' t 
Government Onganization Committee / 
shortly. Concerned librarfans 
should indicate thei r interest in • 
this bill to As-semblvman Ubckyer. 
A competing bill, AB 525, '^^^ubl ic 
Broadcasting Act of 1975," h^ been 

^recently authored by Assemb1y;nan 

, Terry Goggin, State CapitoJ, Room 2176,* 

' Sacramento, 'CA. 9581^1. The latter bi;l> 
has a heavy leaning to tHe control of" , 
future public telecommunications by th^ 

. broadcast television 'industry .—^Hiis 
bill, too, rs yet to be scheduled^ for 
public hearings bfefore the l^i nance. 
Insurance and Comrfierce Committee". The 
CVRP wiMl attempt to j<eep you apprised 

I of the legislative development of these 
two bills, but cannot substitute its 
reportage for your individual concern. 
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' CABLETTERS SERIES > Published by Insti- 
tute of Pub'lic* Service^Utiiversity of 
. Connecticut', ,Storrp, CT'. 06268 

CABLETTER 

1: How Cable Television Works 
6pp 

A brief expTanation of the 
technology as excerpted from 
the. Rand Corporation's "Cable 
TV: A guide to the Technology.'* 
This is a neat,' concise sum- , 
mary. ' 

'2: Developing Your Qpn TV Pro- 
gram Part I ' 7pp 
A guide to the equipment rer 
Quired to make your own video 
tapes. Caution is advised in" 
. using this book: informatipn" 

is not erroneous but sjmplified 
•and misleading., ' , 

3: J'funicipal Responsibility in \ 
Cgble _ ^p 
SupposTedly telJs how cities 
can plan for an(^ use Cable TV, 
r Uut is really a theorist's 
V ' recapitulation of think-tank 
theory." Not practical," or 
even comprehensive. Peasonabl.y 
priced for free — too expensive 
' otherwise. 

k: Developing Your Om Pw- 
' - gram P^^rt i 1 ^pp^ 

I A continuation of CABLETTER , 
2. Strong on theory, weak on" 
practical information. 
% 

Cab le Lexicon 1 0 p p '-B i b 1 . r 
A glossary 'of cable jargon 
, translated into rrj^aningful ^ 
\language. This is a handy- 
Jandy, just right for a short, 
?\ntroductory glossary'. 



Cdtle and the Social Services 

1- app Bibl. 

A look 'at the potential of 
CATV to improve social service 
delivery.' Although concerned 
too extensively with ''blue sky," 
futuristic use of computers and 

2- \o/ay CATV servi ce ,^ there are 
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" ' some" i nterest i ng examples pre- 
\ sented of municipal agency pro-- • 
gramming and excellent questions 
raised. . t • 

Single copies of each brochure are 
available from Ihe Institute of Pu-::* 
blic Service. Multiple or^der's af'e 
25 cents per booklet. RE 

THE AMERICAN FILM INSTITUTE GUID.E TO 
COLLEGE COURSES VA FILM AND TELEVISION, 
Washington, D.C. : /\cropol i^. 1973 



$5.95 
,Kni ght . 



Includes a^ forward by Arthur 



•A directory arranged by States, list- 
ing tdllege% and universities in the 
United States whidh^offer courses 
\w film and/or television. Individual 
schools include (if applicable) infor- 
mation entries on: degrees offered; 
number .of students; scholarships; 
faulty, Fncluding department head; 
each" schools ranking of itself in 
film and/or television by areas of • 
concentration suth as production, 
history and criticism, etc.- course 
titles (including level); film and/or 
.TV equipment; plus a one-time sum- 
mary of their ''philosophy." Indexes * 
schools -by major areas of concentrat ton 
in both film and television; schciols 
by degrees offered if» both film and 
television; schools with media study 
•^:ourses-.for teachers; alphabetical 
.by name'of school. Includes* 70 in- 
stitutions' in California. Infor- • 
mat ion could be more current, but 
is comp'lete. A handy librania^s 
guide for finding college video 
resources Mn the local communities. 

tOL 
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• VIDEO INFORMATION PACKET AVAILABLE 

Background /papers summarizing two 
years of activities which culminated 
in the establishment of, the California 
Video ll«fcurce Project (CVRP). are now 
avai laD^e)f rom the San* Francisco Pub- 
lie Library. For '$2.00" (pre-paid) , 
" you wi 1 1 be sent the following docu- 
ments: 

'l. SFPL Video Center Policy 
■ - Statement, Feb. 6, 1973 
' ' 4pp.* 

\' 

.2." Working Paper for the 

Revision of San Francisco's 
Cable Franchise, Sept. 1,' 
. 1973 18pp. 



Crivtique of Working Paper 
by Cable Television Infor- 
mation Center, Oct. 9., 1973 
5pp.' 



'*San Francisco Li v^ Wires 
pr How Participatory Man- 
agement Can ReaVly Work*' 
Synergy, issue #42, Winter, 
* 1973, (Reprint). 3pp. 

5. '*Video-Sphere"~Quo Vadis!, a 
survey of the cable community, 
Booklegger, Vol-. 1, #2, Jan- 
Feb. 1974- (Reprint), ^pp 



'*Pr,ogrammi ng for Cable Tele 
vision i<n San Francisco^** a 
community survey: form and 
tabulation, May, 1974. 9pp 



7. Testimony before the Calif- 
ornia Legislature Joint 'Com-. 

' mittee on Telecommunications, 
Feb. 22, 1974. 3pp>. 

8. Graphics: (Whi le supply 
lasts) 

-Municipal Workshop 
-Public Workshops * ^ 

9. California Video Resource 
Project: Allow Us To In- 
troduce Ourselves. January, 
1975 2pp. 



Make your $2.00 check or money order 
out to '*San TranciscQ Public Library 
Publications Fund-' and send to: 



Video Information Packet 
San Francisco Public Library 
Civic Center 

San Francisco, CA. 94102 . 
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4- ONE IS FOR KILLING, ONE IS FOR FUN* . 'I / 

PRODUCER: Femedla III, Marta Ashley; 24tf Alma, San Francisco, CA. 94117 (415- 
665-3466) , ' 

2.9 mins. B&W 2" 1973 TECHNICAL QUALITY: 7 \ $70/00 ' 

AUTHORIZED USES: Cablecasting Rights 

INTEREST LEVEL: Specialized Groups ^ ''^ 

SUBJECT AREA: Feminism; Rape; Video-— Women's Productions " . / . 

PURPOSE: To demonstrate the psychological effects of rape and attitudes oh the 

subject. * / 
SUGGESTED LIBRARY PROGRAMMING: Women in Video program - as subjects and as pro- 
ducers. Women \s Liberation theme programs-could be used with Take Hevy 
'She's Mad\ Part of a progitam on rape with panel discussion, 
REVIEW: In the first of* two short gramas depicting women involved in rape sit- 
uations, a woman is attacked in her home. The second drama shows a wrf6 telling her 
husband that she has been raped, and trying to cope with his r^action^of disgust 
rather thari empathy. Both dramas bring out attitudes and iryths commonly held about* 
rape. Joining these segments together is a discussion on statistics, and one woman's 
experiences in helping a possible rape victim. Also shown are |opfle scenes of a seVf- 
defense class for women. * Although the acting is r.ather amateurish, and the general 
format not as interesting as it might be, the information included>is needed and it 
.will be a useful subject to have in the collection. Audience reaction to this t|ipe 
'is keen, and' the' tape serves as'a spr|ingboard to l ivejy discussions. 
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5. DRAWBRIDGE: 'the BAY AREA'S SINKING -GHOST TOWN* " ' 
PRODUCER: LVO Cable of Hayward, Inc., Stephen Fisher, 24800 Industrial Blvd.; 

, * Hayward, CA. 94545 (415-785-4911) . . 

25 mins. B&W 1/2" 1974 TECHNICAL QUALITY: 7 ^ $70.00 

AUTHORIZED USES: Cablecasting Rights » ^ 

• INTEREST LEVEL: General Audiences - Specialized Groups 
SUBJECT AREA: California; Historical Landmarks 

PURPOSE: To draw attention to a -Bay Area historical landmark wMch may 'someday 
be destroyed. *• " . ♦ . 

'* 

\ SUGGESTED LIBRARY PROGRAMMING: California General Interest Programs ^-Historical 
.Landmarks Program with speaker or-book talk. 
REVIEW: This is a nostalgic video view of a unique Bay Area historical Jandmark-. 
It is the -only ghost town on the^^dge of a bay, ?ind visitors go there for an esthetic 
experience, as well as an opportunity to see wildlife. Drawbridge was a hunting" resort 
in the 1920's and 30's and old photos and drawings are used to point this out. Inter- 
views with senior residents of the area describe life in aays past. The switch from ' 
interviews to scenes of the area, itself is rather abrupt at times, but the overall 
effect is pleasing. The tape should prove useful with history buffs as well as gen- 
.eral audiences. ' ' • . > 

6. FIFTY WONDERFUL YEARS: 1973 MISS' CALIFORNIA PAGEANT 
. PRODUCER: Optic Nerve, 141\Tenth Street, San Francisco, CA. 94103 (415-861-4385) 
. •30 mins. B&W 1/2" 1973 TECHNICAL QUALITY: 8-1/.2 $80.00 

AUTHORIZED USES: No Cablecasting Rights 
INTEREST LEVEL: . General Audiences - Specialized Groups 
' SUBJECT ARPA: California Pageants; Feminism 

PURPOSE: To provide a look at the Miss California Pageant from several widely 

different viewpoints. 
SUGGESTED LIBRARY PROGRAMMING: General entertainment with emphasis^on California • 

Women's Liberation Theme with fdminisl* tapes. .... 
REVIEW: This documentary goes behind the scenes at the 1973 Miss California 
/" Pageant, following the inside events that lead up to the crowning. Included are in- 
terviews with organizers and contestants. The contestants are shown in rehearsals, 

- talent competition, and listening to vVious pageant speakers. The opposing philos- 
ophies of the t;:a^itional organizers and the women's liberation group protesting the • 

- pageant are skilt?ully brought out by clever editing. A new perspective on the whole 
idea of pageants is subtly bu^ definitely shown, thereby fulfilling the tape's purpose 
admirably. 

7. OUR PETS ARE DYING* ' | ' / 
PRODUCER: LVO Cable of Hayward', Inc., Stephen Fisher, 24800 Industrial Blvd.., 

Hayward, CA. 94545 (415-785-4911) 
27 mins. B&W. 1/2" 1974 TECHNICAL QUALITY: 6 .$75.00 ■ 

\ AUTHORIZED USES: Cablecasting Rights ? 

^ INTEREST LEVEL: General Audiences - Specialized Groups 

SUBJECT AREA: • Ani^rfiais — Control of; California--Pet Control; Pet Control 
, PURPOSE: To make theipublic aware of the pet explosion and of the nfeed for a 

humane way of handling it. - : 
SUGGESTED LIBRARY PROGRAMMING: Public information programs on pet control 
A , Animal lovers' groups with speaker or book talk on topic- 

' REVIEW: The arguments for and against certain methods of pet control are discus- 
sed in interviews with Oakland and Alameda County Shelter officials', representatives, 
of humane care movements and Alameda County Supervisor, Tom Bates. Scenes inside the 
' animal control shelters and a view of the Oakland Pound truck in action are also shown 
This is a thorough study of the subject and the use of the interview is especially 
well done. The tape succeeds very well in getting its point across. 

^ * 22 " . 

1 
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8. PROOECT ONE* 



• . • ■» ' /- 

PRODUCER: Optk Nerve, 141 Tenthi Street* San Francisco. C^. .94103„ (415-861-4385) 
-eO minJ. B&W 1/2" 1971 TECHNICAL QUALITY: .7 , . . $75.00 .. 

AUTHORIZED USES; »fo Cablecasting Rights 

INTEREST LEVEL: Specialized Groups .. . 

SUBJECT AREA: ' Alternative Lif* Styles; California; Sari Francisco 

PURPOSE: To show the hlstoiy and! dally life of people constructing.a cowminlty 
In an urban Warehouse in San Francisco/ ^ '/ 

SUGGESTED LIBRARY PROGRAMMING: * Groups interested In contewporary California «oye- 
/ menti. As part of a program on alteirttative life, SJly^^ • 

' REVIEW: The various organizations which helped to cowstr^t Safi Francisco's Jj«t»n 
'warehouse cwiwunfty describe their activities In this tap^ docwiettting AU history. - 
Scenes of dafiy life, including Interviews with children are shown^ Adults voicif ' 
their concern In group meetings and tell of their hopes fofs the 1»i*pject's^utaji^ 
This tape is well -edited aifid provides an important record of one of San Francisco's . 
contemporary movements. ■ ■'';>z':i---'^'M 



9. PSYCHOLOGICAL BULLRIDER 
PRODUCER; Optic Kerve, 141 Tenth/Street, San francisco, CA. 94103 (415-861^4385) 
30 mtns. -BW 1/2" 1973 TECHNICAL QUALITY: 8 > / l7Q*06 

AUTHORIZED USES: No Cablecasting Rights ' :V 
,JHTEREST LEVEL: General Audiences - Specliillzed Groups ' 
Subject AREA: ' California — Rodeo; Rodeos; Sports 
PURPOSE: - 
SUGGESTED 




REVIEW: , , 

fbcuses'on the attitude of cowboys to their profession. :^ .coi^ 
his ten-second ride., whether he Is doing it for fun or,moii^;;\Thi^ W 
volved is as great as the physical. Shots of cowboys In the-rfhgiiif^iiJi^^ 
are interviews with some of the men. It Is a wellHwide jWiM^^^^i^^ 



the colleqiions of those libraries where Interest In the sport ::fii high-. 

10. TAKE hhR. SHE'S MAD*. . Y ' ' " T- '^"'?'" 

PRODUCER: Femedia III, Marta Ashley, 240 Alma/ San Francisco, tA. i54U7 (415- V v S^^ 
665.^3466) 



•28 min$. BAW 2" 1973 , TECHNICAL QUALITY: 8 V ^ V $70iOO, 
AUTHORIZED USES: Cablecasting Rights A ^ V ; : 

INTEREST LEVEL: Specal IzedTGroups . / ^ 
SUBJECT AREA: Feminism ; Social Change;/ Video — Womeft^s; ProdijWt.lpns 
— PURPOSfe-^deple t g hous ewife r elucta n tl jHtrgppedTlirthr^llw^ 
SUGGESTED LIBRARY PROGRAMMING: Wpmtn'$ ti^ratloir thi^» |^ «th«r fem- 

inist t«p«»i P*t>g»*ii *ltb thm pf l^^^^ . ^ . 

"toNtoy, Women .in Video- progrwli: a$:--^sy1)3ect"r fW:i«r f]'/ :^ xV'-s* • 

REVIEW: Presented as a s0nologUe'Wft!j4ew--pi5ops,»tht^^^^^ 
igp««f f*iWn0 abput HeHelf and her >¥lat1onsh1p to>f 1^ 
^t^l-languagi*, she -d^lliieates her rolt/fn- todly's culj«^-as;^<i^i^ 
«ir^asa1t<>^ accept society' sr lnti^m^t^tlon shijw^^^^c^^ 
j(liiertctifcltur«Ms -1nde«|-reltictaht/-B{cel1fntjMit1i^^ 

^Henie^tiiin and dlsqisfionw EKp]|4cit lahguasft i^aketci^^^ v v > - 
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t; Report on Orange County Workshop 
♦ Oiir EqutpMnt 

4tVfd«ot«pe Reviews > 



^(Report on Bakersfteld^s Video 
Mall tibrery Service 

■ ■ V 

...«.end other exciting adventures 
tii; the C.altfornta videoapherci. 




-A. 
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